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novelties; yet, with but few exceptions, they were imbued 
with the progressive spirit which characterises the most 
modern movement in the art. Richard Strauss--foremost 
champion in the stress and strife as he undoubtedly is- 
was, of course, represented in the programmes with more 
than one of his works, viz., the prelude and an important 
fragment from his music-drama 'Guntram,' two vocal 
pieces for baritone and orchestra, and several songs, with 
pianoforte accompaniment. Strauss certainly is of all the 
moderns the boldest. His daring in regard to harmonic 
combinations, in the blending of orchestral colours and the 
polyphonous treatment of the orchestra surpasses every- 
thing with which former composers have made us acquainted. 
Nor does he make use of his stupendous technical mastery 
otherwise than as a means to an end, inasmuch as it 
enables him to widen the sphere of expressiveness in music. 
Nevertheless, great and beautiful as many of his achieve- 
ments are, it cannot be denied that his imaginative flights 
not unfrequently carry him beyond the boundary line 
within the limits of which music, as an art, must, from its 
very nature, be confined. Not everything which can be 
represented by the word of the poet, the brush of the 
painter, or the chisel of the sculptor, may also be delineated 
in tonal language. And though it may be readily conceded 
that music may be able to indicate certain phenomena of 
real life, their detailed presentment must ever be reserved to 
the plastic and graphic arts or that of word-poetry. We 
may, it is true, look upon much in Richard Strauss's 
compositions as misapplied art (though who shall say that a 
coming generation will not judge differently ?), yet at the 
same time one must admit that even these aberrations are 
undoubtedly indicative of the eminently gifted mind of an 
artist who commands the resources of his art to an 
altogether exceptional degree. This enormous power is 
apt to reconcile us to many an extravagance committed 
by the composer in his endeavours to fully realise his 
conceptions. 

A worthy companion of Strauss in the vanguard of the 
musical ' forwards' is Max Schillings, a young composer, 
who has already acquired a certain transparency and 
grandeur of style. His symphonic prologue to 'K6nig 
CEdipus,' notwithstanding its lengthiness, made a profound 
impression. Siegmund von Hausegger also has distin- 
guished talent, and his 'Dyonisische Fantasie,' for full 
orchestra (albeit not free from a want of restraint both as 
regards form and the use of orchestral resources), shows 
considerable inventive power and an honest striving after 
truthful expression from which much may be hoped in the 
future. A scherzo entitled 'Junker Uebermuth' by Otto 
Naumann, a pupil of Richard Strauss, likewise obtained a 
hearing. The piece, which is clearly modelled upon his 
master's ' Till Eulenspiegel,' shows the young composer's 
unquestionable talent to be as yet in a state of immaturity. 

In the performance of two orchestral legends--'Der 
Schwan von Tuonela,' and 'Die Heimkehr Lemminkaiinens,' 
both scenes from the Finnish folk-epic ' Kalevala,' by Jean 
Sibelius, a native of Finland-the audience were introduced 
to a true tone poet and an equally expert musician. 
The two little pieces are veritable gems, intensely fasci- 
nating in their descriptive moods and highly characteristic 
invention. The Czechish composer, Josef Suk, the excellent 
second violin of the Bohemian Quartet, was represented 
in the programme by an orchestral suite, in four 
movements, ' Ein Mirchen,' originally written by him 
for a dramatised fairy tale, showing considerable ability, 
and in which the national element, though distinctly 
in evidence, does not become obtrusive. A folk-dance, the 
second part of the suite, more particularly produced a most 
charming effect. Engelbert Humperdinck's 'Mauresque 
Rhapsody' and Xaver Scharwenka's smoothly and effec- 
tively written pianoforte concerto in C sharp minor, had an 
almost strange appearance, framed, as they were on the 
present occasion, in the productions emanating from an 
ultra-advanced school. They appeared to appertain to a 
period far remote from that in which they were actually 
written. A similar experience was occasioned by Lalo's 
violin concerto, superbly played by M. Jacques Thibaud. 
The song interpretations were limited to some few numbers 
by Thuille, Strauss, Sommer, Kahn, Hugo Wolf, and Liszt, 
ably rendered by Mesdames Beines, Blyenburg, and 
Noordewier-Reddingius. 

In the chamber music concert, which was principally in 
the hands of the Bohemian quartet party, highly finished 
interpretations were given of a very interesting, spiritual, 
and distinctly 'modern' quartet from the pen of the 
Russian composer, Tanajeff, and of Beethoven's quartet 
in E flat major, Op. 127. Here again, in the presence of 
this great assemblage of professional musicians, the triumph 
achieved by the truly magnificent playing of the Bohemian 
artists was complete. 

An excellent performance was given of the ' Weihnachts 
Mysterium,' by the gifted conductor of the festival, Phillip 
Wolfrum. The extremely interesting and effective use 
made of the old ecclesiastical Volkslied, together with its 
essentially modern scoring, render the work a truly 
remarkable one, and it produced a correspondingly marked 
impression. That the name of Franz Liszt should occupy 
a prominent place in the programmes was but just. His 
' Bergsymphonie,' a work replete with glowing imagination, 
his ' Sonnengesang des heiligen Franciscus,' for baritone 
solo, male choir, orchestra, and organ, filled with deepest 
feeling and pious sentiment, as well as the brilliant and 
stately ' Kr6nungs Messe,' bore witness to the versatility of 
his genius. Great technical mastery and characteristic 
invention were the distinctive features of a fantasia and 
fugue on B.A.C.H, by Max Reger, a highly gifted young 
artist. It was followed by the marvellously fine solo- 
cantata for a bass voice, with the accompaniment of 
orchestra and organ, ' Ich will den Kreuzstab gerne tragen,' 
by the great ' Zukunfts Musiker,' Johann Sebastian Bach 
himself, the interpretation of which by Johannes Messchaert 
was in every respect a masterly one. Thus it will be seen 
that the festival performances, which opened with an organ 
concerto, with orchestra, by Rheinberger, and concluded 
with Wagner's ' Kaisermarsch,' did not lack variety; and 
it is satisfactory to be able to add that the execution of the 
different works was not only in every way worthy of the 
occasion, but created the best possible impression upon 
the minds of all who assisted at the festival. 

OTTO LESSMANN. 

THE SECOND SWISS MUSICAL FESTIVAL. 

(BY OUR SPECIAL CORRESPONDENT IN BERLIN.) 

WITH objects in view somewhat similar to those 
pursued by the Allgemeine Deutsche Musik-Verein-the 
advancement, namely, of the artistic and material welfare 
of its members-a society was formed some years ago by 
the musicians of Switzerland. There is, however, one 
element in the constitution of the latter wherein it differs 
materially from the much older German institution, and 
that is its exclusively national character. The German 
Musik-Verein, by its admission to membership and to the 
privilege of having their works produced under its auspices, 
of musicians of all nationalities, not only recognised the 
cosmopolitan claims of all art manifestations, but has 
thereby considerably enlarged the sphere of its influence. 
Moreover, in so doing, it has secured to its native members 
the satisfaction and the advantage of constantly remaining 
in touch with the musical life of other nations. Thus, it 
numbers amongst its adherents Russians, Scandinavians, 
Frenchmen, Italians, Englishmen, Americans, Czechs, 
Hungarians-all of them more or less distinguished 
representatives of countries where the art of music is 
extensively cultivated. 

The Association of Swiss Musicians, on the other hand, 
appeals to the patriotism of its members. It calls upon 
them, who have been content hitherto to follow the lead of 
other nations, to create a distinctly national art for 
Switzerland, by impregnating their artistic creations with 
the spirit of the melodies which are to be heard on their 
mountains, and which have been handed down by the 
people from generation to generation. Hence the Society 
admits only Swiss musicians to its membership, and 
compositions of Swiss origin only have been allowed in the 
programmes of the two musical festivals which have so far 
been held. Whether it is possible to develop a national 
art in a population which thinks and feels either wholly in 
a German, or wholly in a French, and partly also in an 
Italian way, remains to be seen. At all events, the 
amicable inter-communion, even on linguistic grounds, on 
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the part of these diversified elements, would seem to 
justify the hope that the ideals of Swiss musicians may be 
eventually realised. Meanwhile all the efforts made in 
this direction are worthy of our sympathy. 

That there is no lack of musicians who are ready to 
contribute their share to this national undertaking, has been 
fully demonstrated by the programmes of both the first and 
the second musical festivals organised by the Society in 
question. On the other hand, the fact cannot have escaped 
the notice of the impartial observer, that but few of these 
have proved themselves, by their works, to be really qualified 
for such a task. I do not consider it necessary to refer in 
detail to the four concerts which took place in connection 
with the second Swiss Musical Festival, held from the 
22nd to the 24th of June, at Geneva, when so much of the 
music presented to the audience was of a mediocre or 
immature kind. On the whole, however, it must be 
admitted that there has been no want of diligent applica- 
tion on the part of Swiss musicians for the acquisition of 
such knowledge as may be gathered from the best models. 
Even in works whose musical contents were insignificant 
enough, it was evident that their composers had studied 
form and modes of expression in music assiduously and to 
some purpose. The influence of the great masters, par- 
ticularly those of Germany, was apparent in all the works 
produced; and those of the Romantic School, more 
especially, seem to have drawn the younger generation of 
Swiss musicians within their magic circle. But only a few 
amongst them have as yet succeeded in so far inwardly 
digesting their acquired knowledge and artistic experience 
as to be able to produce individualised works of their own. 
I believe that in referring to Gustav Weber, E. Jacques 
Dalcroze, Joseph Lauber, and Friedrich Klose, I have 
named those artists who are best qualified to assist in the 
building up of the national monument desired by the 
musicians of Switzerland. 

Unfortunately for the cause, and that of music generally, 
the first-named and highly-gifted musician, Gustav Weber, 
is no longer amongst the living workers, he having died 
young. A pianoforte sonata from his pen, interpreted on 
the occasion by Herr Robert Freund, and other chamber 
compositions bear witness to an ability far above the 
average. The sonata was written presumably in the 
early part of the seventies, and if so, one cannot 
fail to be greatly struck by the similarity of its style 
to that of the early chamber works of Brahms. Swiss 
musical art has certainly lost a truly representative musician 
in Gustav Weber. At the previous musical festival, in 
Ziurich, marked attention had already been drawn to 
Jacques Dalcroze, and in the present instance this was the 
case to an even greater degree. In a string quartet in E 
major, capitally played by the Marteau quartet party, the 
composer introduced to our notice, a spirited and finely 
modelled work, in which both serious and humorous moods 
are most ably and artistically represented. It presents 
many difficulties of execution, the last movement especially 
with its constant rhythmical changes, making considerable 
demands upon the skill of the interpreters. A violin 
concerto by the same composer, albeit an intellectual 
composition and interesting in its contents, made a rather 
exorbitant demand upon the attention of the hearers on 
account of undue length. The work, which will gain 
in effect by curtailment, is, in reality, a series of three 
rhapsodies for orchestra and violin solo, the latter, although 
having its full share of the thematic treatment of the 
leading ideas, being considerably restricted in its virtuosic 
ascendency by the symphonic treatment of the orchestra. 
The solo part was superbly rendered by M. Henri 
Marteau, who intends including the concerto in his concert 
programmes during next season, when it will have an 
opportunity of being judged by audiences of various 
tastes and predilections. A third number in the programme, 
from the same pen, viz., a highly effective and warmly- 
coloured lyrical scene,' La Mort du Printemps,' for solo 
soprano and orchestra, found in Madame Nina Faliero- 
Dalcroze, the wife of the composer, a very charming and 
vocally gifted interpreter. In Jacques Dalcroze's artistic 
individuality are blended the idiosyncrasies of three 
nations. Born in England, he pursued his studies in 
Germany, and lives and works in Switzerland, French 
being his mother tongue. He is a musician endowed with 

great natural gifts, who has learned much and introspected 
not a little, who looks upon life with the eyes of an artist, 
the result being an artistic individuality of essentially 
modern proclivities. Joseph Lauber, too, is a composer of 
unquestionable ability, although the works by him, brought 
out at the present festival, have not entirely justified 
the expectations raised by the performance last year 
at Zurich of a very interesting and characteristic quintet. 
These were a pianoforte concerto-played with great 
technical mastery by the festival conductor, Herr Willy 
Rehberg-and a sestet for pianoforte and stringed instru- 
ments, both exhibiting much thought and many ingenious 
traits in the thematic elaboration, which latter, however, 
did not appear to me to have been sufficiently clarified 
in the mind of the composer; there was too great a 
tendency to over-elaboration for the thoughtful contents to 
be fully appreciated by the hearer. In the motet, 'Vidi 
aquam,' for chorus, organ, and orchestra, by F. Klose, 
we were made acquainted with a work of an essentially 
modern type, lofty in conception, well developed in form, 
and highly effective in its vocal and orchestral scoring. 
An oratorio,' Les sept paroles du Christ,' for solo voices, 
chorus, organ, and orchestra, by Gustave Doret, also 
deserves to be honourably mentioned. It is the work of 
a distinctly talented and earnest musician, in which, how- 
ever, the means employed are but too frequently calculated 
to produce a merely superficial effect. An excellent and 
truly musicianlike work was the ' Chaconne' for organ, 
on the name of Bach, by which the distinguished organist 
of the Cathedral of Geneva, Otto Barblan, was represented, 
in his capacity as a composer, at the festival. 

Interesting and, in part, remarkable vocal compositions 
were contributed by Pierre Maurice, E. Combe, F. Niggli, 
and Edgar Munzinger; a song-cycle, entitled 'Eine 
Lenzfahrt,' from the pen of the last-named being 
particularly admired. Other compositions worthy of 
mention were an artistically conceived and ably con- 
structed sonata for violoncello and pianoforte, by Hans 
Huber, a humorous and well worked out fantasia, in 
overture form, on the German Volkslied,' Freut euch des 
Lebens,' by Aloys Obrist, and a symphony, for full 
orchestra, by V. Andreae, the work of respectable, but as 
yet immature talent. As for the quantity of other pieces 
making up the different concert-programmes, they were 
really out of place at a festival intended to furnish a 
criterion of the status of musical art in Switzerland. Swiss 
composers will be well advised in first thoroughly pondering 
and practically utilising the experiences gained at the two 
festivals before proceeding with the organisation of a third. 
Let them nevertheless take heart of grace in looking 
towards the future and in continuing to exercise their 
powers in the elaboration of serious art-works. And when 
the time for another festival comes round, let them bestow 
far greater care than has been the case hitherto in the 
selection of the works to be produced, even though 
programmes should thereby become materially shortened. 

OTTO LESSMANN. 

LONDON AND SUBURBAN CONCERTS, &c. 
M. Paderewski's second pianoforte recital took place on 

the 2nd ult., and merits, from the position he holds, some 
detailed notice. His interpretation of Schumann's 
Etudes Symphoniques was objective rather than subjective, 
but it was powerful and fervid. A magnificent reading 
was given of Beethoven's Sonata in C minor (Op. III) and 
of Chopin's Ballade in F (Op. 38); the same composer's 
Polonaise in F sharp minor (Op. 44) was marred by 
exaggeration. The rendering of Liszt's arrangement of 
Schubert's ' Erl K6nig' was not altogether satisfactory, 
but it was remarkably vivid and might be compared to 
the painting of an impressionist. 

An exceptionally attractive vocal recital was given by 
Mr. David Bispham, on the gth ult., at St. James's Hall, 
in which the versatility of this artist was made prominent. 
His selection included Loewe's settings of Goethe's ' Wed- 
ding Song,' and ' Edward,' from the 'Percy Reliques,' 
both remarkable examples of this German composer's 
picturesque and dramatic style. Three songs, severally 
named ' Cradle Song,' ' The Miller,' and' Killiecrankie, 
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